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all accidentals remain active for entire bar

quarter tones:
3/ 4 sharp, 1/ 4 sharp 
1/ 4 flat, 3/ 4 flat

fully muted note: with several fingers, mute the string at marked pitch. 
no harmonics or sqeaking should sound

action dynamics:
"dynamics" instructs about the force of the action. The sounding result will sound softer

General Info
- In each of the three movements, two or three of the performers play fully blindolded. They imitate one another by ear, 
much like in the children's telephone game 
-The delay of the imitation should be between 0.5 - 1 second between each performer
- These imitations must be done by ear only. Please never read another performer's part. It is an integral part 
of this piece that the imitation chains contain inaccuracies and mistakes, even in the concert performance
- Each rehearsal and performance differs. The imitation chains can take an unforeseen direction at any given moment
- Whenever there is a perceivable regular pulse by your predecessor(s), synchronize with it.

Movement I

Practice / Rehearsal
Parts should be practiced before the first rehearsal - as quasi-solo parts
Rehearsals should focus on a regular flow of the imitation chains, allowing 0.5 - 1 second between each performer.
There will be a natural effect of getting to know each other's parts with time, i.e. imitating more accurately. This is welcome. 
The piece can be performed both in a relatively raw version and also a more polished version.
And most importantly, have fun :-)

Vn I
play from score
with open eyes

* When Vc pitch becomes to deep for violins or viola to imitate in perfect unison, they go up one octave. Violins will do this
two times, Va one time, at different spots. Once they have gone an octave up, they should remain one octave (or two) 
above Vc for the remainder of the movement

Total Duration: 9'

Movement II
Vn II

play from score
with open eyes

Va
play from score
with open eyes

Movement III *
Vc

play from score
with open eyes

Material
Four blindfolds, all of the same color are required. A piece of fabirc or a uni-color bandana works well.

Vn II
imitate

blindfolded

Vn I
imitate

blindfolded

Vc
imitate

blindfolded

Va
imitate

blindfolded

Vn II
imitate

blindfolded

Va
imitate

blindfolded

Vn I
imitate

blindfolded

Vc
imitate

blindfolded
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&
BLINDFOLDED
Imitate Violin I by ear; in a continuous stream; 
with as little delay as possible; synchronize with any perceivable pulse

B BLINDFOLDED
Imitate Violin II by ear; in a continuous stream; 
with as little delay as possible; synchronize with any perceivable pulse

? BLINDFOLDED
Imitate Viola by ear; in a continuous stream; 
with as little delay as possible; synchronize with any perceivable pulse

&

BLIND IMITATION CHAIN Vn I -> Vn II -> Va -> Vc SEMPRE SIMILE
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BLINDFOLDED
Imitate Violin II by ear; in a continuous stream; 
with as little delay as possible; synchronize with any perceivable pulse
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